Boston University Wind Ensemble, February 28, 2006 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2006-02-28
Boston University Wind Ensemble,
February 28, 2006
https://hdl.handle.net/2144/30348
Boston University
BOSTON UNIVERSITY 
College of Fine Arts 
School of Music 
BOSToN-UNIV£-R-Sii:.Y __ 
WIND ENSEMBLE 
DAVID MARTINS conductor 
8pm 
Tuesday, February 28, 2006 
Tsai Performance Center at Boston University 
685 Commonwealth Avenue 
Here, a desired life in music is grounded in great teaching, demanl 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
MCTEE 
WEINSTEIN 
CORNELL 
GRAINGER 
Circuits 
Tuesday, February 28, 2006 at 8pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID MARTINS conductor 
Serenade for 12 Instruments 
Adagio-Allegro 
Andante 
Allegro 
INTERMISSION 
Solar Prominences 
.Lincolnshire Posy 
Lisbon (Sailor's Song) 
Horkstow Grange (The Miser and his Man: 
A Local Tragedy) 
Rufford Park Poachers (Poaching Song) 
The Brisk Young Sailor (Returned to Wed His 
True Love) 
Lord Melbourne (War Song) 
The Lost Lady Found (Dance Song) 
PROGRAM NOTES 
CINDY MCTEE (b. 1953) 
Circuits 
Cindy McTee is currently a Regents Professor at the University of North Texas, and 
studied composition with Krzysztof Penderecki, David Robbins of Pacific Lutheran 
University, and Jacob Druckman of Yale. Commissioned by the Denton Chamber 
Orchestra of Denton, Texas, Circuits is a work that commands the audience's attention. 
Each group of instruments contributes to a mass of changing bodies of sound, morph-
ing into various shapes, sometimes smoothly and sometimes juxtaposed, steadily, and 
always with an intense force of momentum. The work's title is meant to evoke several 
important aspects of the work's musical language: a strong reliance upon circuitous 
structures such as ostinatos; the use of a formal design incorporating numerous, 
recurring short sections; and the presence of an unrelenting, kinetic energy achieved 
through the use of 16th notes at a constant tempo of 152 beats per minute. 
MICHAEL WEINSTEIN (b. 1960) 
Serenade for 12 Instruments 
Michael Weinstein is currently the Chair of the Music Department at the Cambridge 
School of Weston, and Assistant Professor of Composition at the Berklee College of 
Music. According to the composer, the work "came about as an abstract exercise and 
employs two different tone rows, juxtaposing contrasting melodies and shifting pitch 
centers." He further describes the Serenade as necrclassical, utilizing the same instru-
mentation of Dvorak's Serenade, Op. 44. This three-movement piece was originally 
commissioned by Michigan State University and composed in honor of Frank 
Battisti's seventieth birthday. 
RICHARD CORNELL (b. 1946) 
Solar Prominences 
The speed at which this exploration in dissonance moves, contrasts well with McTee's 
Circuits. Written in 1988 by Boston University composer Richard Cornell, Solar 
Prominences runs less than five minutes, but it is a work that continues to be heard in 
reminiscence. The journey is plainly the adventure of traveling through time. When 
asked about the inspirations and impetus behind this piece, Cornell provided the fol-
lowing: 
Solar Prominences was commissioned by the Concord (Mass.) Band 
for its 25th Anniversary season. Several composers were invited to 
write new works for the band, and I knew some of them quite well. 
I was sure that their works would be, well, loud and snappy, for the 
most part, and maybe a bit triumphal, and they were. I determined 
to be the contrarian on the program, and offer something different, 
a contemplation based on harmonic coloring and slowly-moving 
voice-leading progressions. The title came to me only very late in 
the process, long after the work was finished and while I was copy-
ing out the parts. There were solar flares at the time, resulting in 
vivid aurora displays because we were approaching a solar maxi-
mum. I saw something in those slow rhythms and basic energies 
that fit with what I was trying to convey. 
-February 6, 2006 
PERCY GRAINGER (1882-1961) 
Lincolnshire Posy 
Grainger conceived and scored this work for wind band in early 1937 while living in 
White Plains, New York. An avid folksong collector, as well as an ethnomusicologist, 
Grainger became influenced by tunes collected in the Lincolnshire area of England in 
1905-6. Some of the tunes appear in Lincolnshire Posy, though the composition is far 
more than a mere arrangement of folk melodies. Comprised of six movements that 
could be labeled as programmatic, Lincolnshire Posy might best be heard as a set of 
stories based on folk melodies expanded in variation form. The work is often consid-
ered Grainger's finest achievement in wind writing as well as a challenging piece to 
perform. Its widespread acceptance was delayed until the release in 1958 of a record-
ing by the famous Eastman Wind Ensemble. 
-Notes by janice I. mahinka 
AVID MARTINS conductor 
avid Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts Lowell Wind Ensemble, Rhode Island Philharmonic Youth 
Wind Ensemble and the Lowell Summer Concert Band. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
v:hich during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since the 
summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the New Hampshire Symphony 
Orchestra, ProArte Chamber Orchestra, Boston Ballet Orchestra and Alea III. He has also 
performed with the Boston Pops E~planade Orchestra, Monadnock Music Festival and 
Springfield Symphony. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U.S. tours, the Puccini Festival Orchestra throughout Italy, 
and has performed six tours throughout Greece and Russia as soloist and member of the 
contemporary chamber ensemble Alea III. He can be heard on orchestral and chamber 
recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor Martins is a 
Boosey & Hawkes/Buffet artist-clinician. 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 
Flute Bassoon Trombone 
Ruben Altounian* Sarah Cryan* Morgan Bent 
Stephanie Enzmann Sooji Kim Michael Frantz 
Samantha Gelfon Sigridur Kristjansdottir# Ashley Kerber 
Margaret Griffith Laura Umbra- Adam McColley* 
Kathryn Gritz David Roth 
Zachary Jay Contra bassoon Brandon Sciarra 
Yousun Lee Stephanie Busby Dennis Smith 
Hsaio-Chieh Lin# Sigridur Kristjansdottir Jason Stein# 
Yukiko Miyazaki Liza White 
Megan Searcy Soprano Saxophone 
Vito Giacalone Euphonium 
Piccolo Michael Frantz 
Caitlyn Perry Alto Saxphone Adam McColley 
Lisa Dockendorf David Roth* 
Oboe Vito Giacalone# Brandon Sciarra# 
Daniel Bruns# Laura LeSaffre '* Matt Smith' 
Amaris Carlson 
Jamie Davis* Tenor Saxophone Tuba 
Jennifer Feldman Elizabeth Hanson Zachary deVries 
Meghan Hynson Tom Haggerty 
Kari Kistler- Baritone Saxophone 
Kim Lorch David Carroll Timpani 
John Beder 
English Hom Trumpet Matthew Bohli 
Heather Sylvester Peter Ajemian 
John Bartnicki Percussion 
Clarinet Karin Bliznik' Aziz Barnard Luce 
Peter Bianca'* Steven Del Ross John Beder 
Arny Campbell Patrick Doyle Michael Israelievitch 
Danielle Davidson Greg Lloyd .Robert Marino 
Crystal Hall Mark Mashburn# ~· Ben Tileston 
Gabe Merton- Eric Roberson Todd Quinlan 
Brianna Murray# Kenny Smith 
Tom Weston Kyra Sovronsky* String bass 
Ryan Yure Joe Ferris 
Hom 
E-flat Clarinet Elisabeth Axtell- Cello 
Lauren Silberman Jonathan Craft Soona Chang 
Tom Weston Audrey Destito# 
Angela DiBartolomeo* * - principal in McTee 
Alto Clarinet David Gamble - principal in Weinstein 
Julie St. Lawrence Clarissa Nemeth' # - principal in Cornell 
Alicia Mastromonaco - principal in Grainger 
Bass Clarinet Adam Weber 
Gabe Merton Yuying Wen 
Ryan Yure Sarah Williams 
Cecilia Yudin 
I 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, March 2, Spm 
Friday, March 3, noon 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
STRAVINSKY The Fairy's Kiss 
CORNELL Tidal Light 
DEBUSSY La Mer 
Tsai Performance Center 
Muir String Quartet 
In residence at Boston University 
TURINA L'Oration del Torero 
SCHUBERT Quartet in A minor 
CFA Concert Hall 
Monday, March 13, Spm ALEA III 
GUNTHER SCHULLER conductor 
KONSTANTINO PAPADAKIS piano 
A Young Composers' Workshop 
New works by talented young composers specially written for ALEA III. 
~uesday, March 14, Spm 
Works by Missy Mazzoli (USA), Davide Ianni (Italy), 
Brett Keuper Abigafia (USA), Manos Panayiotakis (Greece), 
Ozkan Manav (Turkey), Green (USA), 
Sarah Macarah (USA), Liza White (USA) 
Tsai Performance Center 
Free admission 
Musicology Lecture Series 
VICTOR COELHO 
CFA Concert Hall 
Wednesday, March 15, Spm Faculty Recital Series 
KETTY NEZ piano 
DEBUSSY Sonata for violin and piano (1916-17) 
NEZ wrestless (2005) 
LIPTAK Sonata for violin and piano (2004) 
CORNELL Lament for John (2003) 
GOMPPER Star of the Country Down (2005) 
BARTOK Sonata for violin and piano No. 2, Sz 76 (1922) 
Tsai Performance Center 
Thursday, March 16, Spm Faculty Recital Series 
ANTHONY DI BONAVENTURA piano 
BEETHOVEN 12 Variations on a Theme of Wranitzky 
RACHMANINOV Variations on a Theme of Corelli, Op.42 
RAVEL Miroirs (1905) 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
$10,000 to $24,999 
The Clowes Fund, Inc 
Jeff and Ann Gelfon 
Ann and Gordon Getty Foundation 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
Margaret S. Lindsay Foundation 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Dorothy D. Cameron 
Drs. John A. and Harriet S. Carey 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 
Mr. Frank A. D'Accone 
Dr. Edna L. Davis 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Join the Friends of Music 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Mr. John E. Loveless 
Mrs. Doris Mae Rakowski 
Mrs. Amy Abrich Shemin 
Mr. Charles A. Stakely 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
David Feigenbaum 
Dr. Michelle Goodwyn,LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Drs. Larry G. and Ann Howard Jones 
Ms. Maureen Meister 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Yvette S. Attaya 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Margaret May Darnen 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr.· and Mrs. Gene Guberman 
Mrs. Lynne M. Harding 
Ms. Julia A. Hennig 
Mrs. Jeannettj! 'F. Mclellan 
Mr. Bernard G. Schwartz 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Contributors to the Music Programs belong to a select group of people who believe in the importance of 
supporting young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For infor-
mation, please contact Chris Santos, Director of Development and Alumni Relations, Boston University 
College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs for the past twelve months, as · 
January 9, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola* 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violi11• 
Michelle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violi11 
Yuri Mazurkevich violin* 
Ikuko Mizuno violin 
John Muratore, g11itar 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance t11ba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena E11glish ham 
Ethan Sloane clarinet• 
George Neikrug cello++ James Sommerville horn 
James Orleans double bass Linda Toole flute 
Leslie Parnas cello 
Hobson Pilot harp PIANO 
ra Poeschl-Edrich harp Jonathan Bass 
1v1 ael Reynolds cello* Anthony di Bonaventura• 
Rhonda Rider cello Maria Clodes-Jaguaribe• 
Todd Seeber do11ble bass Linda Jiorle-Nagy 
David Soyer cello Randall Hodgkinson 
Roman Totenberg violi11++ Michael Lewin 
Michael Zaretsky viola Victor Rosenbaum 
Peter Zazofsky violi11* 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque fl 11 te 
Marilyn McDonald 
Baroque violi11 
Emlyn Ngai Baroque violin 
Martin Pearlman• 
Marc Schachman 
Baroq11e oboe 
Jane Starkman 
Baroque violi11, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
MUSICOLOGY 
Victor Coelho• 
Zbigniew Granat 
Brita Heimarck* 
Thomas Peattie* 
Joshua Rifkin 
Evan Scooler 
Andrew Shenton• 
Joel Sheveloff' 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
David Hoose• 
Ann Howard Jones• 
David Martins 
Craig Smith 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth• 
COLLABORATIVE PIANO Arthur Stokes 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Shiela Kibbe• 
Robert Merfeld 
ORGAN 
Nancy Graner! 
Peter Sykes 
Geralyn Coticone flute VOICE 
Doriot Dwyer flute Michelle Alexander 
Terry Everson trumpet• Sarah Arneson• 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussion Kendra Colton 
Joseph Foley trumpet Sharon Daniels* 
Timothy Genis percussion James Demler* 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman• 
Scott Hartman trombone Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen ham 
Carrie Koffman saxophone 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad i11terim 
Andre de Quadros, Director, School of Music 
J' osa, Director, School of Theatre 
J impson, Director, School of Visual Arts 
Pan cia Mitro, Assistant Dea11, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Mary P. Squiers, Executive Operations Officer+ 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant+ 
Chris Santos, Director of Development and Alumni Relations 
+--indicates employee of the School of Music 
Jeremy Yudkin* 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Richard Cornell* 
Lukas Foss• 
Samuel Headrick* 
David Kopp• 
Ketty Nez• 
Elena Roussanova Lucas 
Ludmilla Leibman• 
John Wallace 
Gerald Weale* 
Steven Weigt• 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmef'I 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Perfonriatlce 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recordi11g Engineer 
Chris Wilson, Recording Engineer 
Sandra Parker, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
